
The Traumzeit Festival of Duisburg established in 1997 
will present a very special feature after the Capital of 
the Arts Year. Highlighted in 2011 will be music from the 
Southeast-Asian country of Myanmar.

Musical Discoveries
Myanmar­—more widely known as Burma—is a country in iso­-
lation for the last half century from the outside world. Its 
culture—especially its music—is almost unknown in Europe. 
“Traumzeit Spezial: Myanmar” will be an exciting opportunity 
for new audiences to learn about Myanmar culture.

Culture opens doors 
In accord with its partners, such as the Goethe Institute, the 
NRW KULTURsekretariat, the German Embassy in Myanmar, 
the Heinrich Böll Foundation as well as the Western German 
Broadcasting Service (WDR), the Traumzeit Festival intends 
on opening closed doors through music and to encourage 
cultural understanding and exchanges with Myanmar. 

Media creates public
Only via transregional media and dedicated publicity can 
the outreach to large audiences about Traumzeit Festival be-
come a reality. Through announcements, articles, interviews 
and documentaries, the Burmese musicians in their amazing 
performances and workshops in four Traumzeit-Concerts 
will engage all generations in appreciating Myanmar culture 
and provide the press with new areas of coverage. 

Pre-Festival Preparation in Myanmar
Festival Director Tim Isfort made two trips to Myanmar in ­
September/October 2010 and January 2011 to lay the ground-
work for “Traumzeit Spezial: Myanmar”. He will be returning 
in May and invites German correspondents to accompany 
him in order to experience Myanmar and meet the musi-
cians before they arrive in Germany in July. 

Information and Contact
Texts, pictures and videos will provide more information 
about the project and the concerts. 
Tim Isfort is available for personal interviews and materi-
als about the project at: 
Phone: +49 (0)151 423 234 69 or ­
tim.isfort@traumzeit-festival.de
Kontakt: Olaf Reifegerste
Phone: +49 (0)203 283 6040 or
o.reifegerste@stadt-duisburg.de

www.traumzeit-festival.de
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Traumzeit 2011 Spezial Myanmar clip at Youtube
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iii. Joint Traumzeit Party/Burmese Pwe
On Saturday, 2.7.2011, in Duisburg
On Saturday, the second of April, we will celebrate through-
out the night with the musicians from Burma, as part of the 
Traumzeit Party (during which spontaneous jam sessions 
and concerts develop between the many musicians who are 
appearing at the festival). This is similar to their celebra-
tion of pwe.

iv. Harp Concert
Concert on Sunday, 3.7.2011, in Duisburg, In co-operation 
with the Festival for Folk- and World music (TFF), in  
Rudolphstadt, Thuringia.
The harp player Kyaw Myo Naing, who stems from Mandalay, 
will play the 16-stringed Burmese arched harp, saung kauk, 
during his concert. It is considered the national instrument 
of Burma, and represents the soul of Burmese music. Kyaw 
Myo Naing will perform Bamar pieces, as well as his own, 
western-influenced, compositions. On the first and second 
of April, he will be appearing at the TFF in Rudolphstadt 
(this year’s focal point for harp music), but on the third 
of April, in Duisburg, guest stars from the other Burmese 
ensembles will join him on stage.

v. Special Production: “Burma Meets Europe”
Preparation in Yangon and Europe, rehearsals in Duisburg, 
concert-premiere on Sunday, 3.7.2011, in Duisburg
Three Burmese, and three European musicians—songs, mel-
odies, and playing styles of two different cultures meet. ­
A French drummer, an Italian saxophonist, and a German ­
trumpeter feature in this Traumzeit special production, 
which features them entering a dialogue with pat waing, 
maung zaing, and hne, the three most characteristic in-
struments of Burmese music. Together, they will combine 
for traditional songs, as well as new compositions. This 

will happen in different ways. Since, for example, Burmese 
playing culture manages without sheet music, the songs 
have to be sketched out, or arranged, first. The European 
pieces, in return, will be conveyed via sound recordings at 
first, and presented personally in Burma. At the end of this 
process will be the final rehearsals and the concert on the 
third of July, at the Festival.

vi. Workshop, Introductions
Films and Lecture
1.7. – 3.7.2011 in Duisburg
To round off the concerts with their Burmese focal point, 
there will be a hsaing waing workshop, during which the 
musicians will demonstrate as well as explain the playing 
style of their instrument. The workshop is aimed at any 
curious members of the public as well as musicians and 
artists.
Direction: Badamyar Bodint and other musicians
Translation: Daphne Wolf

Daphne Wolf, a musicologist at the Franz-Liszt University in 
Weimar, has lived and worked in Burma for five years. She 
will give short introductions to each concert, and hold a 
lecture about the basic features of Burmese music. Further-
more, each concert will be preceded by a short documen-
tary by the Yangon Film School (e.V.).

Concerts, Workshop, Introductions, Films and Lecture. July 1. – 3. 2011<<

I. The Traditional Hsaing Waing Ensemble 
Concert on Friday, 1.7.2011, in Duisburg 
The Hsaing Waing Ensemble is built around the traditional 
pat waing way of drumming. ‘Pat’ is the Burmese word for 
‘drum’, and ‘waing’, meaning ‘circle’, describes a fascinating 
and unique instrument, combining 21 drums in a richly ­
decorated, gold-coloured frame, on which melodies are 
played. The rest of the ensemble consists of the instruments ­
maung zaing (a row of gongs), the oboe-like hne, six chauk 
lone pat drums, a pair of ling gwin cymbals, the zymbel 
si and the klapper wa. The musicians play a repertoire of 
classics, as well as modern compositions. The leader of the 
ensemble, pat waing drummer Hein Tint, is the student of 
the famous Burmese musician, and innovator, Sein Bodint. 
His companions are masters of their instruments, and play 
at the highest level.

II. Myanmar Hmu Gitameit
Concert on Saturday, 2.7.2011, in Duisburg
This small ensemble, made up of a Slide guitarist, a pianist 
and singer, demonstrates impressively how western in-
struments have become a part of Burmese music. Myanmar 
hmu represent traditional music, as opposed to the more 
European style of Gitameit. Hmu means ‘essence’; what 
makes up your ‘self’, and sets you apart. The 81-year old 
guitarist U Din is a virtuoso of his instrument, and has a 
huge repertoire of Burmese songs at his disposal. These 
do not exist as sheet music, because they are passed on 
only from a teacher to his student. It was the British who 
brought the piano to Burma, during the days of the Empire. 
The virtuosic, percussive style of playing is as unusual as it 
is impressive. The pianist Ko Than Aye also plays the patala, 
a bamboo xylophone. La Min Eain, the ensemble’s powerful 
female voice, can also play the rhythm-dictating instru-
ments si and wa.
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